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J ean-Paul Jéréme’s strictly Plasticien period lasted
only from 1954 to 1956. He had studied for many
vears at the Ecole des beaux-arts in Montreal
(1944-51) and with Stanley Cosgrove, from whom
he learned fresco painting. Jéréme then started
painting cubist still-lifes, which satisfied his taste
for asceticism and intimist art, and which led him
almost naturally to abstraction. He was greatly
impressed by an exhibition of Flemish masters in
Montreal in 1944, particularly by van Gogh's highly
tactile treatment of the material, leaving small
grooves in the paint surface. The impact was over-
whelming, nevertheless Jéréme felt himself pro-
pelled in the opposite direction, and commented,
“l am going toward a style of painting where matter
seems to disappear, and becomes smooth as a mir-
ror. I love a contemplative painting.”"

A 1954 statement reveals [érome’s attempt to
reconcile the artistic necessities of an era that
demanded a certain “return to order”? with the
non-preconceived approach to art inherited from
automatism:

What counts is the picture’s architecture. And
this architecture, as well as the choice of forms,
corresponds to an internal push, a dynamism to
which the painter is totally committed. This is
how it is for me, and I don't have preconceptions
when | start to work.... The real content of the

].‘.riq:turw i5 its order. And that's somel

cannot be aught. The trade can be
}‘u‘rhtmﬂlit}' and its extension, which is the

tecture of the work, cannot

Of all the first group of Plasticiens, Jérdme v
the one who put the greatest emphasis on dyr
composition, through the play of intersecting
and obtuse angles, and through the intelligent ci
of colour harmony, as is clearly displayed in th
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works selected for the present exhibibion.
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